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Tailor-made
EPR associate director Stephen Pey
describes how his 24 Savile Row project
shows how a collaboration with ceramicist
Kate Malone can produce a crafted
addition to the capital
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This summer sees some exciting
works of public art on display across
the capital. From Carsten Höller’s
Isomeric Slides at the Hayward
Gallery to Hans Haacke’s Gift Horse
currently atop Trafalgar Square’s
fourth plinth, London continues to
showcase a rich vein of artistic talent.
At the same time, the construction
industry goes from strength to
strength, with vast swathes of
regeneration projects coupled with
some dramatic additions to the city’s
skyline. With both art and architecture
enjoying such success, can the two
disciplines find common ground?
We believe that the opening of 24
Savile Row in Mayfair proves that
collaboration between architect and
art isn’t only possible, but, in the right
hands, can produce something unique.
Mayfair ranks among London’s most
exclusive districts, home to some of
the capital’s finest offices, restaurants,
shops and residential properties. Not
least among its streets is Savile Row,
known the world over as the sartorial
destination of choice, and where the
concept of ‘bespoke’ was born some
four hundred years ago.
With such a unique tailoring
heritage, Savile Row demands a
setting of elegance and style where
design is at the forefront. With this in
mind, when we won the commission
in 2012 for a multi-million pound
mixed-use office and retail building on
the corner plot where Savile Row and
Conduit Street meet, I felt that the site
warranted something truly distinctive.
After all, the word bespoke was
invented in Savile Row, where suits
were ‘to be spoken for’ by a specific
client. So, we knew we had to create
a bespoke building, featuring material
and design of the sort of quality to
match and echo that tradition.
We therefore devised a scheme that
would pay homage to the historic
setting in its creation of high-end
workplace and prime retail units,
and also showcase the best in
contemporary design in the arts and

crafts. As with a Savile Row suit, I
felt the building should be expert cut,
made with the finest materials. In
order to achieve this, we approached
renowned London-based ceramicist,
Kate Malone, with whom we had
already successfully collaborated
on the new Amex Headquarters in
Brighton. The opportunity to make
24 Savile Row a true integration of art
and architecture in a way that had not
been seen before was apparent.
Such an ambition required a close
working relationship between artist
and architect in order to successfully
combine the highly technical
and precise design with the more
organic, free-flowing creativity of the
ceramicist potter.

‘The word bespoke was
invented in Savile Row, where
suits were “to be spoken for”
by a specific client’
The success of delivery of the concept
narrative depends on the strength of
dialogue with each other – we had seen
how good Kate is and how she works,
so we brought her in on the Savile
Row project and 18 months and 1,000
sample tests later we knew we had
achieved something special.
The result of the collaboration was
the 10,000 crystalline hand-glazed
ceramic tiles that clad the main
elevations of the building, making it –
we believe – a work of art in itself; an
ever-evolving canvas where the tiles
reflect and refract daylight, capturing
differing moods and subtly changing
the appearance and tone of the building,
depending on the weather and time of
day. To create this effect, Malone had
researched and produced a series of
bespoke hand-mixed crystalline glazes
for the building to ensure that each tile
has a unique appearance.
As a final piece of public art, the
building is positioned on a bespoke
sand-cast bronze plinth, which serves
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as both a three-dimensional sculptural
representation of the tiles’ crystals,
and also as a piece of architecture,
providing a robust base for the building
and enabling the straight lines and
sharp angles of the glazed tiles to meet
the slight incline of the street.
I have been pleased to observe
passers-by stopping to photograph the
building from various angles, capturing
its changing appearance. Whereas other

buildings can remain anonymous and
largely unnoticed, 24 Savile Row brings
public art directly onto the streets
of London. And in recognition of its
combination of art and architecture,
craft and science, the scheme has been
shortlisted for both the International
Design & Architecture Awards 2015
Office Category and the London
Design Awards 2015. We have also
recently been shortlisted for an ideas

competition by the Royal Academy to
Reimagine Mayfair – another example
of the ongoing relationship between
architecture and artist maker.
Alongside its impressive external
appearance, the building also scores
highly in sustainable credentials.
Its use of more than 1,000 sq ft
of photovoltaics, a highly efficient
VRV cooling system, and its green/
brown roofs complete with terraces

The scheme features 10,000 hand-glazed tiles

Turning a corner – ‘art, architecture and artisan manufacturing’
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has resulted in a BREEAM Excellent
rating. It is also entirely LED-lit.
The success of the building – both
artistically and architecturally –
raises the question as to how such
a collaboration can be replicated
across the capital. Modern office
and retail buildings frequently
incorporate showpiece works of public
art somewhere on the premises to
endow them with an elevated aesthetic
appeal, but structures where the art
is an all-encompassing and intrinsic
aspect of the design are far less
common. Our scheme has been a true
collaboration between architecture, art
and artisan manufacturing, producing
a unique artisan-created building for a
special place within London.
The city would surely benefit from
more such collaborations. NL

